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FADE | N:
EXT. QUI ET STREET ALLEY - DAY

Snowf | akes fall fromthe sky, down onto a desol ate and dank
street alley. The air is quiet like that of a gentle breeze.
It's winter and the snow is falling hard.

Two wal l's stand towering above us on either side, and a row
of steps lead onto the street at the end of the alley.

And fromthe street, a YOUNG MAN - all of twenty three years
old - wal ks towards us..

He's on the phone to soneone, |ooking pretty cheerful as he
goes.

YOUNG MAN
Oh yeah? What did he say about ne?
That | wasn't up to it?

He's cut off by a sonewhat ol der voice - the DAD by the
sounds of it...

DAD
No, he said you' re good - you just
need nore experience, that's all.

YOUNG MAN
Dad, |'ve got all the experience |
need, alright, It's called being
alive. That's it.

It's clear that the "smile' of his is actually nore of a
‘grin'.

DAD
Yeah, well if that's the case, 1'd
have been made CEO by now.

YOUNG MAN
What's that supposed to nean?...

I NT. HOUSE, KITCHEN - CONTI NUOUS

The young man's Dad paces back and forth in the kitchen. By
the looks of it, it's a kitchen that belongs to a nodest
wor ki ng cl ass hone.

In the corner, it looks as if a nmeal is cooking.

He continues nmaking preparations as he holds the phone
bet ween his head and shoul der.

YOUNG MAN
Just call himback, alright. Tel
him.. Tell himlI'msorry |I'm not
good enough but | really deserve
anot her chance.



DAD
It doesn't work |ike that Jack..

EXT. QUI ET STREET ALLEY - CONTI NUOUS

The young man wal ks further into the desolate alleyway. It
appears there's Gaffiti on the walls beside him

YOUNG MAN
Look, all you have to say is, "Now
you listen here... ny son, the

future of your business, is in
desperate need of a break. And he'd
really appreciate it if you' d stop
bei ng a pussy and just |et him have
hi s chance..."

| NT. HOUSE, Kl TCHEN - CONTI NUOUS
The Dad chuckles to hinself. He thinks for a m nute.

DAD
You know it's not ny decision
right...Look, if it nmeans that nuch
to you, maybe you should go and see
hi m yourself - Learn sone
i ndependence.

EXT. QUI ET STREET ALLEY - CONTI NUOUS

The alley is starting to | ook dodgi er and dodgi er the
further he ventures...

YOUNG MAN
Alright, fair enough. How about |
just head there nowif it's that

easy?
Pause.
DAD
Ri ght now?
YOUNG VAN
Ri ght now.

There's a few nonents of sil ence.

DAD
Er | don't knowif that's a good
i dea.



YOUNG MAN
Amv. You worried |I'm gonna make you
| ook bad?

DAD
No, I"'mworried you'll mss you
di nner.

The Dad seens to be acting rather frantically as he
prematurely tries to get dinner ready.

YOUNG VAN
Al right, whatever.

DAD
So hurry back.

The young man smrks and ends the call.

I NT. HOUSE, KITCHEN - CONTI NUOUS

The Dad shakes his head and continues nmaking dinner. Despite
t he conversation, the Dad still | ooks optimstic.

EXT. QUI ET STREET ALLEY - CONTI NUOUS

The young man wal ks with a smle on his face and a certain
pride in his step.

That 'grin' of his is now | ooking nost certainly like a
‘smle'.

Then, a HOODIE steps out in front of himfroma wal kway,
standing alert and clearly having waited to pounce on him

The young man freezes solid. Then another HOODI E steps out
from anot her wal kway behind him |ooking just as stern. Both
men | ook vicious as hell and stare at himlike he's done
sonmet hi ng wong... whatever that may be!

The young turns to face his stal ker, then back around to the
other man that's stood right up in his face.

Then, very suddenly, TWO MORE HOODI ES - all seem ngly
menbers of sonme kind of street gang - run out from hiding
and charge at himn

SMACK! The two nmen pound hi m one, knocking a hardened
cl enched fist right into his cheek!

The young man screans out in pain as the other two nen take
turns in dealing heavy blows to his upper and | ower torso.

Agai n and again they pound hard on him beating himfurther
into the ground |i ke he were being pressed into nud.



After an agonisingly long yet brief tinme, the gang decide to
cowardly run off.
The young man | ays notionless on the ground.

The alley goes dead silent. Al that is left behind is the
slow drifting of crisp snowl akes.

They fall onto the boys face and onto the bl oodi ed ground
with a certain grace and el egance.

TRANSI TI ON TO,
| NT. HOSPI TAL WARD - SOMETI ME LATER

The scene eclipses into another kind of silence... the sound
of death

The young man lies in a hospital bed with his dad standi ng
beside him The only sound is that of a heart rate nonitor,
whi ch beeps only nonentarily.

TRANSI TI ON TO,
EXT. GRAVEYARD - MORE Tl ME LATER

Fromthe fallout of the boy's assault, to the brutal
aftermath to now, it seens an unrecogni sabl e anount of tine
has passed.

The dad now stands over his son's tonbstone.
A gentle wind blows over the graveyard as | ow hangi ng storm
cl ouds glide through the skies above.

The Dad - a man of thirty eight years of age, with a
hal f - shaven beard and matted hair - gazes into the past that
| ays buried within the ground.

From a distance, the dad stares rather nellowy at his son's
grave and we fade out into oblivion...

TI TLE

EXT. NUCLEAR TESTI NG SI TE - SOMVETI ME

W fade into a vast plain of enpty space - a site that |ooks
like it belongs in the Nevada Desert, with the exception of
sone additional terrain that suggests otherw se..

Because there's al so a nei ghbouring town just beyond it -
just behind a collection of hills to the west.

For several nonments, only the sound of breeze sweeps across
t he | andscape.

Then: BLINDI NG LI GHT engul fs our view entirely.
And fromthat, a giant nushroomcloud raises its toxic head
into the sky.



Thi ck, choking funes of snoke continue to grow at a hei ght
that seens incalculable fromthis distance.

A shockwave of energy then begins to fan out in al
directions towards both us and towards the dooned town that
i es beyond.

No natter the i mmedi ate outcone, the radioactive fall out
that follows is sure to spell trouble for all parties..

TRANSI TI ON TO,
I NT. KITCHEN - SOVETI ME LATER

The mushroom cloud starts to dissolve into our protagonists
face as he stares rather sonberly towards the fl oor.

He's standing next to his kitchen counter, above a cutting
board of giant mushroons.

Wth a knife, he cuts right down the m ddle of one.

Qur protagonist - JAMES - stands in silence, preparing what
| ooks |i ke another meal, albeit a neal only for hinself.

Then, he turns away and wal ks out of the kitchen.

I NT. LI'VING ROOM - CONTI NUOUS

Janmes wal ks passed his TV, wading his way over to his nobile
phone on the dining table next to the far w ndow.

The TV appears to be broadcasting the news... And the NEWS
ANCHOR seens to be broadcasting news that seens to suggest
i npendi ng di saster!

NEWS ANCHOR
After nearly a decade of unrest
anongst the governnents of the
United States and North Korea, it
seens likely that, after all that's
been protested agai nst Ki mJong-un,
that a final ultimtumwIl|l be
reached by the end of next week.

James wal ks with his phone in hand, browsing through a
pl ayl i st of songs on Spotify.

I NT. KITCHEN - CONTI NUOUS

Janmes selects a song of his choice and returns to his cook
station, |eaving the phone on the counter.

Cue 'Singin' in the Rain' by Mnt Royale..



CUE MONTAGE SEQUENCE CONSI STI NG OF CLIPS CUT TOGETHER | N
RAPI D SUCCESSI ON.

Janmes throws a | oad of chopped nushroons into a frying pan.
Fl ames erupt fromthe pan.

We see Janmes humming along to the song ever so slightly.
James opens his fridge. W see a limted supply of food - in
fact, all the food remaining is going to be used for this
particular neal. He grabs every single item butter, |ettuce
and sal non.

He pulls out two slices of bread froma | oaf bag and pl aces
themonto a cutting board.

James finely cuts the butter froman extrenely close
di stance, as if cutting for a delicate Flora conmerci al .

He spreads the butter, finely slices the lettuce and throws
t hem on too.

He grabs the frying pan and sizzles the nushroons.

He finely pours the nushroons, places on the sal non and tops
with the upper layer of bread, finally slicing the freshly
made sandw ch into triangles.

He drops the cut sandw ch onto a plate.

He finally taps on the stop button and the song ends.

END OF MONTAGE. THE MJSI C CUTS QUT..

| NT. HOUSE, DI NI NG ROOM - MJOVENTS LATER
James crashes onto sofa in front of the TV.

He takes a large bite while admring the news anchors
br oadcast .

He shakes his head in dismy as he watches with an obvi ous
| ook of contenpt.

NEWS ANCHOR
What ever the outcone, it now seens
that, even after what feels |like a
lifetime of dispute, war agai nst
this nation has been favoured over
any form of peaceful negotiation.

Janes chuckles - It's obvious what the outcome will be.

KNOCK. KNOCK. KNOCK



James freezes. He slows his chew ng and | ooks rat her
inquisitive. There's soneone at the door - Wio could that
be??

He gets up, licking his fingers. By the | ooks of his
expression, he doesn't |ike his neals interupted.

EXT. THE FRONT DOOR - MOMENTS LATER

The back of a short male is seen standing in front of the
entrance. Janmes opens the door and i mredi ately recognises
the caller...

A boy named ERIC - fourteen, wearing sporty attire and a
large grin - stands there with glee. Janes reacts wth snug
satisfaction - is this a regular trouble maker or a friend?

JAMES
Can | help you?

ERI C
That depends.

Janmes stares at himfor a few nonents. Eric doesn't follow
up on the response. Janes then gestures for himto speak.

JAVES
Depends on what ?
ERI C
Well | don't know Just thought
you' d have a plan for going out.
JAVES
What do you nean a plan? | told
you, |'mnot babysitting anynore,
you' re fourteen.
ERI C
Parents are out. What am | surposed
to do?
JAVES

| don't care. Entertain yourself.

Eric rolls his eyes to the side and grins, cheekily.
Janmes recognises the inplication and cuts in..

JAVES
Actually no, don't do that... So
err, what was | saying?

ERI C
You weren't.

JAVES

Oh yeah, please go away.



Janmes nearly closes the door in Eric's face but Eric calls
out .

ERI C
There's a war com ng you know.

Janmes freezes for a nonent, then opens up the door. That
statenment has definitely struck a cord.

JAMES
Who told you that?

ERI C
Er everyone. It's on the news as
well. This is big.

JAMES
Yeah, well, I"'minclined not to
listen to what broadcasters tel
nme.
Pause.
ERI C

And what about ne?
That response causes Janes to pause as well...

TO BE CONTI NUED. .
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