The World will End, Time will Stop
and the Universe will Cease to be.
Nothing More. Nothing Less.
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FADE | N:
TI TLE ON SCREEN: THE ORDEAL
EXT. QUTSI DE THE SEAMORE ESTATE - NEW YEARS EVE ( DUSK)

Crisp autum | eaves bl ow across the pavenent as a YOUNG MAN
wal ks towards us with a nobile up against his ear. The air
is bitter cold and, in the background, there is nothing in
si ght besides a few parked cars and butt-naked trees. The
man wal ks closer to the canera with every step he takes..

At this point in a usual set up, the young man on the phone
woul d be tal king as he's now in range and his voice woul d be
audible... Alas, thisisn't to be... ... He just wal ks

strai ght passed the canera with the phone up against his ear
- no one on the other end of the line either - How bizarre!

We pan across as the young man wal ks towards his front door.
He extracts the key fromhis pocket and places it into the
| ock.

From afar, another man enters the franme. It seens the young
man appears to be dealing with a jamed door. A DIRTY COLD
PERVERT - as he's to be credited - stands watching him
struggle with the | ock

I NT. | NSI DE THE SEAMORE ESTATE - CONTI NUQUS

The young man forces the door open and | ooks dead-eyed,
appearing not to flinch.

On the stairs besides the entrance, the ANGRY MAN - as he's
to be credited - is sat staring directly at the young man
with a fierce intensity. By the | ooks of him he seens to
resenbl e the character of 'Skippy' - a popular character
created by YouTuber Ed Bassmaster. (Look himup. :D)

The young man gl ances at himand freezes in terror. He then
hol ds out the nobile. The angry man snatches it right out of
hi s hands!

The young man swal l ows hard - so nuch so in fact that you
can literally hear the 'gulp'.

As the young man carries on wal king, the angry man turns
his head and continues to stare angrily... Then the young
man stops again. He turns back to face the angry man who
sinply returns that same stupid | ook - He | ooks so angry
that his expression causes a rather |oud breath to be heard!

The young man turns his head back sharply and di ssapears
into the dining room.. BUT... WVAIT FOR IT...

YOUNG VAN
FUCK YOU



...he says as he reenerges for a brief couple of seconds.

The angry man breathes out a heavy breath yet again.

I NT. | NSI DE THE SEAMORE ESTATE, DI NI NG ROOM - CONTI NUQUS

The young man starts peeling off his upper layers - his
junper, then his top underneath, then his jeans also - His
undi es remai n untouched. (Thankfully :D)

EXT. OUTSI DE THE SEAMORE ESTATE, GARDEN - NEW YEARS
EVE( DUSK)

The young man throws his clothes out the wi ndow and t hey
land in a small POOL OF WATER j ust out si de.

| NT. | NSI DE THE SEAMORE ESTATE, DI Nl NG ROOM - CONTI NUOUS
The young man sits with his arns crosses on the sofa..

A steady beat of 80s synth starts to energe fromthin air as
the man sits contenplating his thoughts.

Then, an OLDER WOMAN can be seen clinbing over the fence in
t he back garden... Yes, you read that right - An ol der woman
clinmbs over the fence in the back garden and | ands awkwardly
flat on her back..

A loud crashing sound can be heard and she can be heard
cursing as a result of the pain..

OLDER WOVAN
(di stant)
Shi t!

The young man doesn't flinch the |east bit.
The ol der woman can then be seen linping towards the patio

doors. ..
Bef ore she opens the doors to cone inside, she glances over

at the pool full of clothes and freezes... She then can be
seen picking themup and carrying themin hand as she
approaches the doors... The door opens and she enters.

She wal ks towards the young man, stops and stares at him
with a | ook of disgust, then carries on wal king towards the
hal | way. The young man doesn't flinch as she wal ks passed
hi m



I NT. | NSI DE THE SEAMORE ESTATE, KITCHEN - CONTI NUQUS

The ol der worman enters the kitchen and opens up the OVEN
DOORS! - Holy fuck! She throws the clothes inside and turns
on the oven to 200 degrees!

She takes a step back and watches as the flames engulf these
dirty old rags...

Then, in the wi ndow just outside, the dirty old pervert

wal ks passed with a face like a wet weekend... After a few
seconds, he reenerges - face nowlit up - and stares
awkwardly throw the wi ndow at her. Hs dirty smle is the
reason why he's known, officially, as the "dirty old
pervert'.

About 10 LONG seconds go by as he continues to stare - al
the while, the old woman stares into the bright enbers of
this mghty oven

We cut to another angle fromthe side on - the old wonman
| ooks genui nely annoyed - and not in a way that is intended
to be conedic

As if she had eyes in the side of her head, she sharply
turns, hurries over to the blinds and draws them well aware
this whole tine that the pervert was staring at her.

TI TLE ON SCREEN. THE MAN AT THE W NDOW

I NT. | NSI DE THE SEAMORE ESTATE, TWATFACE' S ROOM - SOMETI ME
LATER

The angry man sits on his bed with a screwed up face.

The doorbell rings. He jolts his head. He exhales |oudly
t hrough his nose, as if to say, "What now "

I NT. | NSI DE THE SEAMORE ESTATE, STAI RWAY - CONTI NUQUS

The angry man can be heard | eaving his room and energi ng at
the top of the stairs as we are fixed on a | ong nenaci ng
view of the stairway.

The angry man stands for a few nonents, then thuds as he
begi ns wal ki ng down each step towards us, passing over to
t he ot her side of the canera.

H s eye | ooks through the stained glass on the front door to
see a blurred figure standing on the doorstep. Hs left eye
then squints. "Who the hell could this be!?"



EXT. THE SEAMORE HOUSE - CONTI NUCUS

The young man is standing outside with nothing but his
under wear on!

He's pacing on his feet as if to suggest he's feeling cold
and waiting to conme in.

The door then opens. The angry man qui ckly covers his eyes
when he sees him..

ANGRY MAN
Ur ggg.

The angry man qui ckly shakes off his disgust and screws his
angry face up again.

The young man | ooks at hi m pl eadi ngly, |ooking desperate to
cone inside... The nore the young man pl eads, the nore the
angry man edges further and further towards becom ng a

nucl ear bonb!

EXT. THE FAR END OF THE ROAD - CONTI NUQUS

Wil e the two nunbskulls stand in the doorway, a KN FE MAN
appears in canmera besides a bush, just out of sight, clearly
staring at the house.

The knife "man', it seens, is actually a woman.. .
Be that as it may, she's to be credited, officially, as the
kni fe man.

The canera then noves towards the house at speed, passed the
knife man and off to the side of the young man - For in the
w ndow besi des them the old woman stares out of the w ndow,
| ooking at the knife-man with a sharp smle. - Wat could
this mean?

CUT TO BLACK WTH A MJSI CAL CUE TO SUGGEST THE END OF AN ACT
- BUT NO NEW TI TLE, FOR WE ARE NOT DONE WTH THI S SUB STORY
YET!

I NT. | NSI DE THE SEAMORE ESTATE, BEDROOM - CONTI NUQUS

The young man lies flat on his bed with both hands resting
underneath his head and earbuds resting in his ears.

He's listening to the rich and orgasm c tones of synthwave
music - by the looks of it, he seens to be in a state of
bliss.

Al'l of the sudden, KNOCK, KNOCK! - Two beats on the w ndow
and the young man jolts from his stuper

He rips the headphones out of his ears and pushes hinself
out of the bed.



He edges towards the bl acked out curtains - what could be
behi nd then? He's standing on the upper floor afterall!
Maybe a stone hit the window - Unlikely - It definitely
sounded |i ke a knock, knock, knock!

He reaches out towards the w ndow and rips open the
curtains. Holy shot! It's the dirty old pervert!

He FLOATS outside the window with an inhumanly wi de smle
and teeth that protrude well passed his gumline.

The young man starts to build up to a state of total shock -
nmout h open, heart racing, chest beating |ike a drum

Through the other side of the glass, the outline of the

stal ker protrudes through, casting a blatant shadow over the
young man. The stal kers eyes pierce like lasers as if to
hypnoti se the young man, whomthen freezes while caught in
hi s gaze.

BRI GHT LI GHTS THEN FI LL THE SCREEN AT A BLI NDI NG | NTENSI TY,
ACCOVPANI ED BY A LOUD ' SCREEEEEETCH NG SOUND.

EXT. THE SEAMORE ESTATE - SOMETI ME AFTER

Synt hwave nusic seens to resune as the young man awakens
outside the front steps of his house, lying flat on the
ground wearing nothing except for his shoes and underwear.

The house towers above himin a way that nmakes it | ook |ike
an intimdating beast.

The young man stares up at the w ndow on the upper floor
where the dirty pervert was levitating - he's definitely not
t here now.

The young man breathes out a sigh of relief. He then closes
his eyes and collects hinself. As the nusic plays -

seem ngly as non-diegetic sound - the man starts to smle as
if it was all a bad dream- And as if this nusic is hel ping
himto relax in this nonent.

TI TLE ON SCREEN: THE CALLER

EXT. THE SEAMORE HOUSE - SOVETI ME SOON AFTER

The knife man - who's actually a woman - stands hol ding a
nobile. He scrolls down a list of contacts and finds 'Young
Man'. He appears to have no nanme strangely.

He calls the nunmber and puts the phone to his ear.



I NT. | NSI DE THE SEAMORE ESTATE, DI NI NG ROOM - CONTI NUQUS

The young man and the angry nman can be seen sat on the sofa
as the phone rings... ... ... ... The sanme nobile the angry
man confescat ed.

The young man | ooks at the nobile in a nervous anticipation.
Angry man refuses to answer it.

| nstead, he reaches down to the side of the sofa he's
sitting on and pulls up a small |uggage bag that was
previ ously concel aed from vi ew.

He places it on the space beside himand opens the zip... As
he reaches inside, he freezes and turns to face the young
man - AND, his face finally unscrews - Shock horror

ANGRY NMAN

(speaking calmMy and very

fast)
VWhat's in the bag doesn't matter
you realise that right. Yes, of
course you realise that, because
what's in the big is in the bag and
wi |l never cone out of the bag, you
got that? Yes, you get that, of
course you do, because what's in
the bag is nothing short of a state
secret that nust never be unveil ed,
you hear nme, it nust never be
unvei l ed. Because if it is
unveil ed, you know what w ||
happen? Yes of course you know what
wi || happen. The world will end,
time will stop and the universe
will cease to be. Nothing nore.
Not hing | ess... You got that?

This entire time, the angry man hasn't bli nked.

We cut back to the young man who sits there with his nouth
wi de open. ..

The angry man stares in sync with himfor a few nonents,
t hen breaks contact - Another thought seens to have crossed
his mnd. ..

ANGRY MAN
Well, that's the word on the street
anyway.
The young man still | ooks bew | dered.
ANGRY MAN
And you' Il never guess who told ne

all of this...

The young man flinches a gesture as if to say, "Wo?"



The angry man |leans forward as if he's got sone big secret
to tell...

ANGRY MAN
(menaci ngl y)
Wiy it was your old friend Jack..

Renmenber?... The one you called
over to ruin your old nother
Juline. ..

The young man swal l ows hard - guilt has plagued him

YOUNG MAN
No, no, no, | never...
ANGRY MAN
You never what?!... Caused that

fucking dirty old pervert to cone
knocki ng on our door, you useless
sack of shit! WHY YES YOU DI D

The young man starts shaking like jelly just like he did
while stood at the doorstep in his undies..

ANGRY MAN
Now | ook here boy... If you don't
kill this fucking prick, I'm gonna
be forced to kill you!... You got

t hat ?!

The poor young man is quivering like a plate of jelly.

CUT TO BLACK... MJSI CAL CUE BUT NO NEW TI TLE. .. YET!
EXT. THE SEAMORE HOUSE - SOVETI ME SOON AFTER

WHAM A | ow angl e manaci ng shot of the Seanore house cones
into sharp focus.

The knife-weilding man - who's actually a woman - cones into
view, standing in the foreground with his knife hanging in
shot .

He wal ks forward towards the doorstop and knocks four tines
on the stained gl ass.

He knocks four times again... And four tinmes again... And
four times again... No answer.

So, the knife-weilding man opens the letter box and posts
t he knife through.

He then turns around and wal ks away, sl apping his hands
agai nst his wai st as he goes.



I NT. | NSI DE THE SEAMORE ESTATE, DOORWAY - CONTI NUQUS

WHAM Big close up of the knife on the floor with brooding
music ringing out in all directions.

A hand reaches down and picks up the knife. W don't see who
it belongs to. The knife scrapes across the carpet as it's
rai sed

I NT. I NSI DE THE SEAMORE ESTATE, NUMEROUS - CONTI NUOUS

From behi nd, we track as the unseen entity carries the knife
t hrogh the house, passing through the hallway and into the
di ni ng room

I NT. | NSI DE THE SEAMORE ESTATE, DI NI NG ROOM - CONTI NUQUS

As the entity enters the room we pan across to see that

| uyggage bag opened on the floor... Holy shit!

I nside the bag is what | ooks Iike a BRI GHT LI GAT, shining a
beam of pure energy onto the ceiling..

We finally cut to reveal the entity - It's the ol der wonan.

She | ooks horrified to see the bag, as does she when she
turns her head again (nore so in fact)...and why?... Because
we then reveal, as she wal ks towards the patio doors, that

t he young man i s outside!

H s head is six feet under, buried under the pool of water,
appearing to have drowned to death

The ol der worman | ooks alert. She jolts around after hearing
a door close within the house.

Suddenly, a |oud thud bangs agai nst the upstairs w ndow. ..
The ol der woman | ooks up. The angry man stands with an
expression nore intense that usual. He presses his hand
agai nst the glass to reveal that his hands are covered in
bl ood.

Al'l of the sudden, the dirty old pervert sticks his head
around to reveal he was right behind angry man, seem ngly
havi ng been stabbed in the back.

And with that creepy smle he does, he waves at the ol der
woman, whom responds with a horrified | ook.

I NT. | NSI DE THE SEAMORE ESTATE, BEDROOM - CONTI NUQUS

The angry man falls back in slowno onto his bed with what
| ooks |Ii ke stab wounds on his abdomen - the knife nust have
gone right through.



As he hits the bed, a 'added in post' sound effect can be
heard - which is, as of yet, undecided. :D

TI TLE ON SCREEN. THE WORLD W LL END, TIME WLL STOP AND THE
UNI VERSE W LL CEASE TO BE. NOTH NG MORE, NOTHI NG LESS.

I NT. I NSI DE THE SEAMORE ESTATE, NUMEROUS - CONTI NUOUS

The ol der worman wal ks through the dining roomwth the knife
shaking in her hand. She stops when she reaches the stairs

j ust passed the hallway, hearing what sounds |like a TO LET
FLUSHI NG. She then | ooks up.

Bef ore she can clinb nore than a couple of steps, the
pervert conmes into view... But he doesn't do it in a
conventional way - rather, he sticks he head out at an
awkward 45 degree angle fromthe bathroom door at the top of
the stairs..

DI RTY OLD PERVERT
Com ng in?

He speaks in a cornish country accent.
The ol der worman shakes her head rather than speaki ng back.

D RTY OLD PERVERT
The bathroomis where all the magic
happens.

The ol der woman shakes her head again in exactly the sane
way.

DI RTY OLD PERVERT
Been waiting to watch you 'go' for
thirty odd years.
(followed by a dirty
smle, naturally)

The ol der woman turns around and makes a dash for the front
door. Fuck, it's jamred! The pervert then runs down the
stairs after her. The old woman runs towards the dining
room

DI RTY OLD PERVERT
Come her e!

I NT. | NSI DE THE SEAMORE ESTATE, DI NI NG ROOM - CONTI NUQUS

The woman runs into the room and rushes to grab the opened
bag of light fromoff the floor.

The man enters through the doorway and the woman stands
there, bag in hand, breathing heavily in anticiaption to
what he's about to do next...



10.

The man rolls his tongue around his lips - an inappropriate
sexual gesture of course.

He then dashes forward and the old woman throws the bag at
him to which he catches and screans |oudly...

Arggggggg. . . . ...
appearing to becone engul fed by the |ight.

Grapping the opportunity, the old wonman runs passed hi m back
to the hallway, unaware of what is happening..

I NT. | NSI DE THE SEAMORE ESTATE, DOORWAY - CONTI NUQUS

The ol d wonman crashes into the front door, desperately
trying to westle with the |ock but, alas, the door seens to
be j amed.

OLDER WOVAN
Cone on!

After several attenpts she turns around..

It seens the pervert isn't behind her... And it seens he
isn't scream ng anynore neither - It was hard to be aware of
that fact under this anobunt of stress.

She cal nms herself. Her eyes continue to scour the house,
| ooking around to try and spot the pervert.

Bef ore her breathing can quiet down to a | evel that suggests
she's now safe, BANG

The pervert ranms up agai nst the front door, now outside the
house - sonmehow
He screams through the gl ass!

Arggggggg. . . . ...

The ol d woman screans in response and takes several steps
back.

After a few nonents the man stops scream ng and stares at
her... ... Hs face locks - just as stiff as the lock on the
door!

... Mnents go by as he stands starlng with his arns
and face pressed into the stained gl ass..

Then, his arnms and face begin to slide down the glass..
(causing a wi ndow wi ping sound)... He then seens to coll apse
onto the ground outside with a | oud THUD

It seens the fucker is dead!



11.

The old woman finally starts to cal mdown in a way that
seens nore final - A strong sense of bliss creeps down her
spine and all that negative energy starts to lift away.
Peace at | ast!

EXT. THE SEAMORE HOUSE - CONTI NUCUS

Just for audi ence confirmation, we see that, YES, the
pervert is in fact dead on the ground. :D

I NT. | NSI DE THE SEAMORE ESTATE, DI NI NG ROOM - CONTI NUQUS

The house seens unusually quiet... Strange for a
dysfunctional famly that didn't know how to conmuni cate
w th each ot her

The ol der woman slowy wal ks fromthe hallway and into the
di ning room | ooki ng exhausted from her encounter.

The bag of light lies on the floor, not far fromits
original spot.

She wal ks over to the sofa and coll pases onto it. She
breat hes a sigh of relief.

The light fromthe bag still shines brightly up onto the
ceiling, where the woman gazes as she | ooks up.

In the aftermath of war, peace has stepped in to pull back
the curtains to paradise.

We cut in close to her. As she recalls the enconter in her
head, she starts to cry - faintly at first but, as tine
noves forward, it seens inpossible to stop the thoughts from
replaying until their ultimate concl usion: TEARS.

They run down her cheek in full glory and in full force.

As she collects herself, those tears start to turn into
tears of joy - and in keeping with the scores that have been
pl ayed, non-diegetically, over the course of the story,

anot her synthwave track plays to acconpany this nonent of
peace.

CUT TO BLACK
CREDI TS.
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